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Yiyin Laurie Lee is an assistant professor of Department of English at Wenzao Ursuline
University of Languages. She got her PhD in English Literature in University of Sheffield, UK,
and has been dedicated to English literary studies since her freshman year. Her research interests
lie in the fields of literary criticism and children’s and YA literature, particularly fantastic stories.
Since she joined Wenzao, she has enjoyed getting along with students and sharing with them
brilliant ideas she came across when sailing in the ocean of knowledge. At Wenzao, she teaches
courses such as Approaches to Literary Works, Children’s Literature, Practical Reading and
Advanced English Writing. Since August 2019, she has served as Chief Secretary of Taiwan
Children’s Literature Research Association (TCLRA) and as deputy chair of the four-year
college of Department of English at Wenzao.
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Kuei-Ju Tsai is an associate professor at the General Education Center, National University
of Kaohsiung, Taiwan. Her research interests include lexical semantics, with a focus on
collocation teaching and learning; computer-assisted language learning, particularly

pedagogical uses of corpora; communicative competence.
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Yu-wen Fu is Associate Professor at the Department of Western Languages and Literature,
National University of Kaohsiung, Taiwan. Her current research focuses on postcolonial
films in Taiwan, Australia, and New Zealand. Her publications include: “Space and Cultural
Memory: Te-Sheng Wei’s Cape No. 7 (2008)”, Postcolonial Film: History, Empire,
Resistance, Routledge (2014/03); “Breaking Through Colonial Enframing: Landscape and
Mindscape in Te-sheng Wei’s Seediq Bale”, Amerasia Journal [AHCI], 41:1 (2015/04);
“Breaking through the Rabbit-Proof Fence: Colonial Displacement and Aboriginal
Resistance in Doris Pilkington Garimara’s Storytelling”, Concentric: Literary and Cultural
Studies [A&HCI], 45:1, (2019/03); “Utu and Seediq Bale: Austronesian Cinematic
Milestones in New Zealand and Taiwan”, Ora Uni, 4, (forthcoming 2020/12).
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Peter got his BA & MA in English from NKFUST and CCU. Areas of research interest
include: literature & culture, and literary theory & criticism. His papers presented at
conferences encompass: 5. Kao, Chien-yu (2011). "Another Effective EFL/ ESL Reading
Strategy." Paper presented at 2011 International Conference on English Professional
Communication and Instructional Technology (May 6, 2011), National Kaohsiung
University of Applied Sciences, Kaohsiung, Taiwan, ROC(E % & 4] & )[# 2-:% 223 &
SEFLJEP TR g FRAEIEFTVED)

4. Kao, Chien-yu (2011). "A Reading Strategy for EFL/ ESL Students." Paper presented
at The 8th Applied English Teaching Conference (Mar 25-26, 2011), Overseas Chinese
University, Taichung, Taiwan, ROC(& % & #]&)[3 B 5 ¢ £ < Bw L)EP 7T
X g AT )

3. Kao, Chien-yu (2010). "Andre Gide's The Immoralist: Normality or Abnormality?"
Paper presented at The 2010 International Conference on Language, Literature and
Teaching (Dec 3, 2010), Department of Applied English, National Chin-Yi University of
Technology. Taichung, Taiwan, ROC(& % A4 B)[#» &5 ¢ M+ F £+ & L]GE
PR g )

2. Kao, Chien-yu (2010). "The Decadent Writing with Transcendental Spirit: M. P. Shiel's
Prince Zaleski as the Representation of Human's Free Will." Paper presented at The 3rd
Intercollegiate Theses Presentation Conference (Jun 4, 2010), at National Sun, Yat-Sen
University, Kaohsiung, Taiwan, ROC[# Bh:F 22 ® = ¢ L < B2 LJFAEFL 2 €
RGP TGP &3 2 d

1. Kao, Chien-yu (2010). "Chivalric Code in 'Sir Gawain and the Green Knight." Paper
presented at 2010 Postgraduate Conference: Medieval Literature and Culture ((Jan 13,
2010), held by Center for the Medieval Studies and Taiwan Association of Classical,
Medieval and Renaissance Studies (TACMRS), CCU, Taiwan, ROC[# B £ £ K= ¥ &
L MR 2 RGP TGRS
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“Walking/Surviving in the Foreign Land: Reconsidering Jamaica Kincaid’s Lucy” (= #p ¥
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Shih-Yin (Stella) Hsu, Ph.D. is a part-time Associate Professor of English in the Foreign
Language Education Center at National Kaohsiung University of Science and Technology.
Her specific interests have been in the areas of online communication, computer-assisted
language learning, ESP, learner autonomy, collaborative learning, intercultural awareness,

multiple intelligences, public speaking and presentation skills.
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The Disabled as the confidence man
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Industrialization in the nineteenth century brought a series of changes which induced new
negative notions about the disabled. In the eighteenth century when people worked under rural
economic framework, each family worked at home as small units and unrelated. In this context,
charity, the subject that runs through The Confidence-Man, was both a placebo for the rich
entrepreneur and a controversy the hardworking middle class. Herman Melville’s novel in 1857, The
Confidence-Man: His Masquerade, touches upon two phenomena of the mid-nineteenth century, the
emergence of the con man and the appearance of the disabled people in the public space
simultaneously. On the ship, Fidele, people gather and are trapped in the public site for storytelling,
where semiotic interaction creates one’s value and determines if one is righteous enough to be
trustworthy. Every storyteller attempts to sell their story to the listener in order to attain their own
benefits, including the herb-doctor, the man in gray, and others. Nevertheless, the most prominent
ones are people with physical impairment, including Thomas Fry, the mute, Black Guinea, and the
man with the wooden leg. The distinction between confidence tricks in general and those involving
the disabled body is that, those related to disability more fundamentally destabilizes people’s ideology
about the body. In this program I will look into the discussion of Black Guinea’s impaired leg and the
mute’s disabled body. The suspicions surrounding Black Guinea’s impaired leg implicates not only
discrimination against the different body of people with disabilities, but also the different body of the
racial other. The discussions about the mute’s disability provoke people to rethink about the fixed,
distorted knowledge about disability.

Keywords: disability, charity, confidence man, Melville
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Lucy Ashton as Gothic Heroine in Sir Walter Scott's The Bride of

Lammermoor
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First mapping out the definition and personal characteristics of "heroine" of Male Gothic writers
in and prior to Scottish Romantic Period, this paper attempts to examine Lucy Ashton as Gothic
Heroine in Sir Walter Scott's The Bride of Lammermoor (1819) and explore the distinctions between
Male Gothic and Female Gothic in order to underpin literary progress and development of the gothic
conventions in response to Matthew Lewis's The Monk (1796). Regarding the work as one of the
prototypical Gothic texts with a certain modernity, the author argues that Walter Scott, in a very
different way, critiqued the contemporary social bias and taboo by exposing the manly manipulation
in terms of marriage in patriarchal hierarchy (Francis, Laird of Bucklaw), juxtaposing masculine
transgression as a means of societal self-reflection mechanism and leaving the supernatural
unexplained— all are together as a mode of gothic traditions in Scottish Romanticism. And how Lucy
Ashton fulfilled the criteria of being a Gothic heroine will be analyzed. Moreover, Lucy Ashton's
insanity and death signify that Lady Ashton is the accomplice participating in male dominated society
and is the part of systematic structure full of violence and male ideology that killed Lucy Ashton.
Finally, the narrator noted that Lucy Ashton's funeral and Edgar's death— both indicate a certain
desperate resistance of Scott to the narrative closure and despondence of human transcendence
according to one's free will. The author hopes that this research paper will shed a light on how Scottish

Romanticism and Gothic Genres are mutually mediated and communicated.

Keywords: Sir Walter Scott, The Bride of Lammermoor, male gothic, masculine transgression, gothic

traditions in Scottish Romanticism
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Rupture and Closure: An Oscillation between Fragment and Totality

in Sophocles’s Antigone
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Antigone showcases two singular poetical subjects—Antigone and Creon. They are subjects
being conceived as a mode of literature: they reorient themselves toward and detach themselves from
each other’s created system. As subjects framing and reframing themselves, they intensify the text
per se, offering an insight into the autonomy of literature, a concept introduced by Jena Romantics in
1800s. In this paper, I argue that Antigone conjoins fragments within its totality. Antigone is the
tragedy encapsulating didacticism, dialogues, confession, testimony, a text that suggests the
indeterminacy of tragedy as a genre. Its multimodality permits irresolution, but prevents resolution—
a concurrence of internal tensions reformulating the text as being unfinalized. Antigone’s
indeterminacy resonates what Philippe Lacoue-Labarthe and Jean-Luc Nancy, who engage with Jena
Romantics’ theoretical enterprise, have defined as “the fragmentary totality” in The Literary Absolute
(1978). In Antigone, these concurrent opposite forces occur when Antigone and Creon conflict with
each other; it is both characters that confront each other—but even substantiate each other, the
reciprocity that emblemizes the “fragmentary totality.” Hence the theme of fragments and system
as/within a fragment and the system per se delineates the polarity between Antigone and Creon, a
rupture which not only refuses closure, but motivates the text to proceed from the beginning to the
ending, and to recede from the ending to the beginning, a circuit that re-mystifies and re-formulates
the text itself. And the toggling between rupture and closure incarnates in the confrontation between
Antigone and Creon, propelling readers to acknowledge the intensity of the text. That is, readers

consider Antigone, Antigone, and Creon to be “the literary absolute,” the becomingness of a text.

Keywords: Antigone, Lacoue-Labarthe and Jean-Luc Nancy, The Literary Absolute (1978), Genre,
“Fragmentary Totality”
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The Impact of Problem-based Learning Through Technology for

Developing EFL Students’ Communication SKkills

FE®
B LB A Bz y v HlKxPE

e

The purpose of this study was to investigate the impact of integrating problem-based learning
(PBL) and technology into an applied English course for developing undergraduate students’
communication skills, especially presentation skills. Twenty-four students participated in the study,
divided into six groups of 3—5 members to solve a real-world problem, find solutions, and perform
their resolution scenarios using PowerPoint (PPT) presentations in front of the class. Data were
collected from the teacher’s and students’ first and last PPT presentation scores, the teacher’s
observation notes and video clips of the first and last PPT presentations, a questionnaire, and
interviews. The results indicated that PBL was an enjoyable and innovative learning experience for
English as a foreign language (EFL) students but was challenging and difficult in the initial learning
process and time consuming throughout the process of PBL implemented with technology. The
students gradually did improve their communication skills, particularly their presentation skills. In
addition, they developed confidence, learning motivation, imagination, enthusiasm, creativity, self-
directed learning, teamwork, and collaboration. The results suggest that integrating technology in
support of collaborative learning can be indispensable for PBL. The integration of PBL and

technology into the EFL curriculum to improve their communication skills should be encouraged.

Keywords: Problem-based learning (PBL), technology, communication skills, PowerPoint (PPT)

presentations, collaborative learning
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Investigating EFL Undergraduate Students’ Reading Motivation in

English
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Reading motivation is a significant point in learning English process. The purpose of this
study aims at investigating the components of English as foreign language (EFL) undergraduate
students’ reading motivation in the following dimensions: the purpose of reading, intrinsic,
extrinsic, instrumental and integrative motivation. In the section of research methods, it adopts
two methods, one questionnaire and interview, which are applied in this study. In the current study,
the participants of this paper were 143 undergraduate students of English as a foreign language
(EFL) in Taiwan, who were English majors (n = 103) and non-English majors (n = 40). They
participated in 5-point Likert-scale questionnaire. Among them, 15 learners participated in the
interview. The questionnaire is given in paper version and the on-line questionnaire on Google
form to acquire the data. The questionnaire was composed of 5-point Likert-scale questions from
1 (strongly disagree) to 5 (strongly agree). Furthermore, this study used Excel system to analyze
the data. The findings show in three results: (1) Most of EFL learners’ parents didn’t buy English
books for them since they were young. (2) EFL learners were highly influenced by instrumental
motivation. (3) Certificates and future occupation have to a certain extent relation. In conclusion,
reading motivation is a significant reason for EFL learners to succeed in learning English. The
suggestion for the future research is that the future study can consider more components in

motivation and more types of motivation when doing similar research.

Keywords: EFL undergraduate students, reading motivation, intrinsic motivation, extrinsic

motivation, instrumental motivation.
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Ambiguity in Hedda Gabler in Henrik Ibsen’s Hedda Gabler (1890)

O FEFREY L TR B KR
i &

In Henrik Ibsen’s Hedda Gabler (1890), Hedda Gabler’s “hysterical” reactions towards her
surroundings, her rejection of motherhood and even her final death have been widely discussed by
the critics. However, both the motivations behind Hedda’s so-called hysteria and her struggles against
the Victorian social system have not received enough attention yet. Hedda’s death is in fact highly
related to her ambiguous upbringing as well as the ambiguous concepts of wifehood and motherhood.
Also, Hedda’s death is relevant to her social-cultural perspectives on women. In this paper, I will
analyze and examine Hedda’s dilemmas, hardships and her ambiguous attitudes towards her

upbringing and the concepts of wifehood and motherhood.

Keywords: Ambiguity, Motherhood and Domesticity, the Segregation of the Sexes, Victorian Society
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